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Suspicious minds…

The ‘hermeneutics 
of suspicion’ 
– Paul Ricoeur





‘What drives such a hermeneutic is the 
conviction that appearances are deceptive, that 

texts do not gracefully relinquish their 
meanings, that manifest content shrouds 

darker, more unpalatable truths’ 
(Felski, 2011a, p. 216).









Is it not evident to even the most guileless of graduate 
students that texts do not willingly yield up their 
meanings, that apparent content shrouds more elusive 
or ominous truths? Seizing the upper hand, critics read 
against the grain and between the lines; their self-
appointed task is to draw out what a text fails—or 
willfully refuses— to see. 
(Felski, 2015, p. 1).



Unchecked by counterforces, locked into a complacent 
and self-confirming circle of augmentation, a 
hermeneutics of suspicion dissipates its problem-
solving powers and loses much of its allure. It no 
longer tells us what we do not know; it singularly fails 
to surprise. (Felski, 2011b, p. 231)







‘driven by a sense of reverence and goes deeper into the text 

in search of revelation’ (Felski, 2011b, p. 216).



Bruno Latour
and ‘non-human 
actors’

‘… a way of thinking about art 
works as “non-human actors” that 
neither reflect or subvert hidden 
social forces but that come 
together with many other actors in 
changing constellations of 
affiliation and attachment’ 
(Felski, 2013, p. 22).
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‘Hannaham performs an ingenious reversal: the 
subject illuminated by the plaques ends up being 
us, the reader-viewers. And our experience of 
reading and viewing them—in what order we 
choose, in what state we’re in that day or night, in 
what company, in what mood, in what weather, is 
the narrative. It’s different for each of us, and it 
changes every time. The experience has 
something in common with theater, a medium 
Hannaham worked in for many years’ (Egan, 
2015). 
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